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PROGRAM 
Symphony No. 2 in D major, Op. 36 
Adagio molto-Allegro con brio 
Larghetto 
Scherzo 
Allegro molto 
· -intermission-
Concerto for 2 Violins in D major 
Vivace 
Large, ma non tanto 
Allegro 
Ludvig van Beethoven 
(1770-1827) 
Johann Sebastian Bach 
(1685-1750) 
Yuri and Dana Mazurkevich, violins 
Overture, Scherzo and Finale, Op. 52 Robert Schumann 
(1810-1856) 
PROGRAM NOTES 
Ludwig van Beethoven (1770-1827) 
Symphony No. 2 in D major, Op. 36 
The summer of 1802 was a time of rest and recupera tion for Beethoven 
in the rural town of Heiligenstadt. According to a letter known as the 
Heiligenstadt Testament, it was also a time for hi1T1 to come to terms with 
his increasing deafness. Addressed to Beethoven's brothers but found still 
among hi s papers after his death, the letter describes his abject misery, 
but also his reiection of suicide as a solution: "It seemed impossible to me to 
quit this world until I had produced everything I felt I could produce ." 
That summer was also the time when Beethoven completed the lion's 
share of work on the Symphony No. 2 in D, although extant sketches date 
back to 1800. The mood of the symphony, however, is guite contrary to the 
apparent despondency of its composer. Beethoven ded 1cated the work to 
his devoted patron Prince Carl von Lichnowsky, and conducted its 
premiere on April 5, 1803 at the Theater an der Wien in Vienna, along 
, · his Piano Concerto No . 3 and his oratorio Christ on the Mount of 
e, ~ s. Reviewers of the syrnphony compared it unfavorably with his 
Symphony No. l. "Beethoven 's Second Symphony is a crass monster, a 
hideously writhing wounded dragon that refuses to expire, and though 
bleeding in the Finale, furiously beats about with its tail erect," one critic 
wrote. 
The first movement begins with a stately, Haydnesque Adagio molto 
introduction, followed by a martial Allegro molto theme that outlines a D 
major chord, but runs up against a C-natural that conflicts with the home 
key. This device is used when the theme returns near the end of the 
movement to generate an extended coda. The second Larghetto movement is 
Beethoven in his most gracious and leisurely style. The third movement is 
, the first one Beethoven actually titled as a Scherzo. It pays an extended 
visit to the surprising key of B-flat major, and pastoral trio stubbornly 
emphasizes the pitch F# until finally returning to the home key. The final 
Allegro molto movement is a rondo on a humorous theme and hearkens back 
to the first movement in its assertion of C natural and its enormous coda. 
Just this month, scientists at the Health Research Institute in 
Naperville, Illinois announced that samples of Beethoven's hair taken 
after his death contain unusually high traces of lead . Scientists have 
concluded that Beethoven suffered from lead poisoning during the. later 
years of his life. Although lead poisoning cou ld explain his cfirornc 
abdominal pain and irritability, it cannot account for his deafness o.r for 
the liver faflure that contributed to his demise . Although speculation 
abounds, the source of Beethoven's exposure to lead is still a mystery. 
Program notes by Katherine Meifert 
Johann Sebastian Bach (1685-1750) 
Concerto for 2 Violins in D major 
The manusc ript of the Concerto for 2 Violins in D major was one of the 
ri-· l o survive in the collection of Johann Sebastian Bach's son, Carl 
1-•.. tt'pp Emanuel. The concerto probably .dates from the Cthe~ period of 
1717-1723 and shows the influence of Italian composers, especially 
Vivaldi . Bach had access to these Italian concertos most likely through 
the publications owned by Prince Johann Ernst of Wein-1ar. Just as Bach 
had arranged his violin concertos for harpsichord, he later arranged this 
double concerto for two harpsichords. Both soloists are equal virtuosos 
that engage in a musical dialogue throughout the work. 
The fugal Vivace first movement presents a theme which beains 
with a minor scale fragment, but only a few measures later flirts wift1 the 
major mode . Bach departed from the Italian tradition by less clearly 
delineating the solo and tutti sections. The Largo, ma non tanto second 
movement contains a lyrical melodf developed by the solo violins with 
graceful and understated orchestra accompaniment. The Allegro finale 
features wide affective contrasts. The main theme begins as the sole 
domain of the solo violins, but falls to the orchestra for a climactic end . 
Robert Schumann (1810-1856) 
Overture, Scherzo and Finale, Op. 52 
Immediately following his Liederjahr(song year) and his long 
anticipated marriage to Clara Wieck in 1840, Robert Schumann embarl<Pd 
on what has been called his "symphonic year." No doubt his young b 
encouraged him in this venture, since she had written two years ear!iL.. 
"Dear Robert, don't take it amiss if I tell you that I've been seized by the 
desire to encourage you to write for orchestra. Your imagination and your 
spirit are too great for the weak piano." He composed a wide variety of 
works for orchestra in 1841, including the Ouverture, Scherzo und Finale. 
Schunrnnn sketched the work at a rapid pace over two weeks in the 
middle of April. Inspiration for the title, however, was slow in coming. 
Before decicfing on the published title, he referred to it variousl)'. as a 
"Suite, " a "Symphonette," and even as his "Second Symphony (Overture, 
Scherzo, and Finale) for Orchestra." The final title reflects the work's 
unique form, since it lacks the additional slow rnovement customary in a 
symphony. Although the work initially enjoyed a respectable number of 
performances after its premiere on December 6, 1841, 1t is less frequently 
heard today . 
Mindful of his listeners and critics, Schumann attempted to make 
this work appealing to his audience while satisfying his own artistic 
endeavors. To that end , he used effects in the first movement that Clara 
described as "bewitching," and provided a boisterous conclusion to the 
finale. He also employed thematic links between movements more subtly 
than in the f receding Symphony No. l: the overture's coda theme was 
transformec in meter and mood to become the theme of the scherzo. 
Despite these e fforts to improve the appeal of the work, Schw11ann did not 
include the slow rnovement dictated by tradition . His motive for this 
departure fron-1 custom is still a mystery. 
MEET THE SOLOISTS 
Dana and Yuri Mazurkevich are outstanding representatives of the 
Russian violin school. They met at the Moscow Conservatory where tl"' 
were both students of the renowned David Oistrakh . The Mazurkev 
were faculty members of the Kiev Conservatory, and performed 
extensively as soloists and as a duo within the USSR and abroad. While 
living in the Soviet Union, Dana Mazurkevich won prizes in the J.S. Bach 
International Competition and the George Enesco Violin Competition . 
J' 
Yuri Mazurkevich received his Laureate Diplon1as in Helsinki, Munich 
and Montreal. In 1975 the Mazurkeviches emigrated from the Soviet 
Union to Canada, where they joined the music faculty at the University of 
Western Ontario. In 1985, Yuri was appointed Professor of violin at Boston 
University and was Chairman of the String Department from 1986 to 1995. 
Dana teaches violin at Boston University and the Longy School of Music. 
The Mazurkeviches have performed and taught at the Johannesen 
International School of the Arts in Victoria, British Columbia, the Banff 
Center of the Arts, and the Boston University Tanglewood Institute. Since 
their move to the West, the Mazurkeviches have rresented highly 
successful debuts as a violin duo and soloists in Switzerland, Befgium, 
Germany, France, Italy, England, Australia, Japan, Taiwan, Hong-Kong, 
the People's Republic of Cfiina, Singapore, Tnailand, Mexico and Brazil. 
The Mazurkevich Violin Duo has made many radio and television 
performances for the BBC, CBC, ABC (Australia), Radio France, Radio 
Moscow and Sender Frieis Berlin among others. Both artists have recorded 
on the Melodya, Masters of the Bow, and S.N.E. labels. 
MEET THE CONDUCTORS 
Akiko Fujimoto is currently a candidate for the Master of Music 
degree at Boston University, where she studies orchestral conducting with 
David Hoose. Born in Chiba, Japan, Ms. Fujimoto immigrated to California 
with her family in 1989. While m the U.S., she continued studying piano, 
trombone and voice, earning a Bachelor of Arts degree in Music and 
Psychology from Stanford University, and the Master of Music degree in 
Choral Conducting from the Eastman School of Music . Ms . Fujimoto has 
served as music director of the Stanford Summer Chorus and Sinfonia, as 
auest conductor of the New Eastman Symphony, and as assistant conductor to ~e University of Rochester Chamber Orchestra. Besides her present studies 
at Boston University, she is Assistant Conductor of the Harvard-Radcliffe 
Collegium Musicum, a position she has held since the fall of 1999. 
Ms. Fujimoto was one of four finalists in the conducting competition of 
the 1997 American Choral Directors Association National Convention in San 
Diego. She was also selected as a particir.ant-conductor to study and 
perform under the guidance Helmuth Rilling at the Oregon Bach Festival 
last summer. 
Born in Greece in 1973, Michalis Economou studied musicology at 
Athens University as well as violin, theory, and composition at the 
National Conservatory of Athens. He also studied orchestral conducting 
with David Hoose at Boston University, earning his Master of Music 
degree in 1999. Currently he is pursuing a DMA in composition at Boston 
University studying with Theodore Antoniou and Lukas Foss. He is the 
winner of six composition competitions including the 1998 ALEA III 
,• - .ternational Composition Competition. Since January 2000, Mr. 
1 _onomou has become the principal conductor of the Athens Municipal 
:::iymphony Orchestra and the principal guest conductor of the Gree!< 
Radio and Television Contemporary Orchestra. 
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***************** 
( 617) 353-3350 
(617) 353-3345 
( 617) 353-3345 
(617) 353-3345 
( 617) 353-3349 
You can help support these talented young artists by joining the 
Friends of Music at the Sc/zoo[ for tlze Arts. For information, 
please contact Jennifer Shepard, Director of Development, Boston· · 
University School for the Arts, 855 Commonwealth Avenue, ·• .. 
Boston, MA 02215 or cull 6171353-7293. 
) 
